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Abstract: This study is devoted to exploring the theoretical-methodological foundations and
pedagogical-psychological conditions for developing creative abilities of young students in teaching
guitar playing. The work analyzes the essence of the concept of creative ability, its structural
composition, as well as the creative potential and psychophysiological characteristics of young
students. The aim of the research is to identify and substantiate the theoretical-methodological
foundations and pedagogical-psychological conditions aimed at effectively developing creative
abilities of young students in teaching guitar playing. Person-centered, activity-based, and
competency-based approaches are used as the methodological foundation. The research results serve
to define a step-by-step system for developing creative abilities, effective pedagogical methods, and
psychological conditions. The work is of theoretical and practical significance for teachers and
methodologists of music education.
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Introduction. In the modern music education system, developing the creative ability of young
students is one of the most important pedagogical tasks. Creative ability is the student’s capacity to
create new musical ideas, rework existing material, develop their own interpretation, and be ready for
independent creative activity. Developing this ability is especially important in teaching guitar
playing, because the guitar, given its possibilities, offers a wide field for creative exploration.

The guitar is not only an instrument for accompaniment and solo performance but also a
convenient tool for improvisation, composition, and arrangement. Its harmonic possibilities, richness
of timbre, rhythmic flexibility, and technical diversity encourage the student toward creative activity.
Developing creative ability is a pedagogically and psychologically complex process, especially when
working with young students, and it requires a special scientific approach.

The psychophysiological characteristics of young students are an important factor in developing
their creative ability. At this age, children have a high level of imagination, fantasy, curiosity, and
inclination toward play. At the same time, stability of attention, volitional qualities, and independent
work skills are not yet fully formed. Therefore, in developing creative ability, the teacher must take
age characteristics deeply into account, choose methods of pedagogical influence correctly, and
organize psychological conditions purposefully.

Today, the theoretical-methodological foundations and pedagogical-psychological conditions
for developing the creative ability of young students in teaching guitar playing have not been
sufficiently studied scientifically. Existing curricula and methodological manuals are mainly aimed
at forming technical skills and mastering the classical repertoire. They do not adequately cover
specific methods of developing creative ability, the psychological aspects of working with young
students, or the teaching of improvisation and composition elements. This situation causes a number
of difficulties in practice: students are not ready for independent creative activity, improvisation skills
develop weakly, and musical imagination is insufficiently developed.
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The relevance of this research is determined by the following factors. First, the requirements of
modern music education call for forming not only performance skills in students but also creative
ability. Second, young students have great creative potential, and developing it early creates a solid
foundation for their later musical maturity. Third, organizing the educational process on the basis of
person-centered and competency-based approaches is one of the requirements of modern education.
Fourth, developing creative ability in guitar teaching positively affects students’ overall intellectual,
emotional, and aesthetic development.

The aim of the research is to identify and substantiate the theoretical-methodological
foundations and pedagogical-psychological conditions for developing the creative ability of young
students in teaching guitar playing. To achieve this aim, the following tasks were set: first, to analyze
the essence and structural composition of the concept of creative ability; second, to study the creative
potential and psychophysiological characteristics of young students; third, to analyze the theoretical-
methodological foundations of developing creative ability in teaching guitar playing; fourth, to
identify the pedagogical-psychological conditions; fifth, to develop effective pedagogical methods
and technologies; sixth, to evaluate the effectiveness of the proposed approach.

Person-centered, activity-based, and competency-based approaches are used as the
methodological basis of the research. The person-centered approach involves taking into account the
individual characteristics of each student and realizing their creative potential to the fullest. The
activity-based approach requires linking the educational process with practical creative activity and
ensuring students’ active participation. The competency-based approach is aimed at forming
performance, creative, and musical-perceptual competencies in students.

The scientific novelty of the research is that, for the first time, the theoretical-methodological
foundations and pedagogical-psychological conditions for developing the creative ability of young
students in teaching guitar playing are studied comprehensively, in the unity of person-centered,
activity-based, and competency-based approaches. In addition, a step-by-step system for developing
creative ability and effective pedagogical methods are developed.

The theoretical significance of the research is that its results enrich the fields of music
pedagogy, instrumental teaching methodology, and the theory of creative ability with new scientific
knowledge. Its practical significance is determined by the fact that music education teachers,
methodologists, and researchers can use the developed methodological recommendations in their
work.

The structure of the research consists of an introduction, three chapters, a conclusion, and a list
of references. The first chapter analyzes the theoretical-methodological foundations of the concept of
creative ability and the characteristics of its formation in young students. The second chapter studies
the pedagogical-psychological conditions for developing creative ability in teaching guitar playing.
In the third chapter, effective pedagogical methods and technologies are developed and their
effectiveness is evaluated.

In conclusion, this research is aimed at scientifically substantiating the theoretical-
methodological foundations and pedagogical-psychological conditions for developing the creative
ability of young students in teaching guitar playing. It arises from the pressing demands of modern
music education and serves to improve the quality of the music education system.

Culmination Section

The culminating part of the research is to combine the theoretical-methodological foundations
and pedagogical-psychological conditions for developing the creative ability of young students in
teaching guitar playing into a single system, and to develop a model for applying them effectively in

15.10.2026 | Kortrijk, Belgium 6




International Conference on “Leveraging Scientific Research and Technological Tools for Lifelong Learning”

practice. It is in this part that the main scientific idea of the research reaches its highest point and all
theoretical analyses turn into a practical solution.

Structural Composition of Creative Ability

Creative ability is a complex, multifaceted psychic characteristic consisting of several structural
components. The following main components were identified during the research:

The first component is musical imagination. This is the student’s ability to mentally revive
heard or read musical material, transform it, and create new images. In teaching guitar playing,
musical imagination helps the student deeply understand the content of a piece and create their own
interpretation.

The second component is improvisational ability. This is the student’s ability to create musical
material without prior preparation and to move freely over an existing harmonic and rhythmic
structure. With its harmonic and technical possibilities, the guitar provides favorable conditions for
improvisation.

The third component is compositional thinking. This is the student’s ability to create small
musical pieces, organize musical ideas into a structure, and express them in written or oral form. This
component harmonizes the student’s analytical and creative thinking.

The fourth component is variational thinking. This is the student’s ability to modify existing
musical material, add new elements to it, and create different versions. Variational thinking is an
important stage of creative activity.

The fifth component is emotional-expressive ability. This is the student’s ability to express
musical images through emotions, show a personal attitude toward the performance, and exert an
emotional impact on the listener. This component forms the basis of creative performance.

Theoretical-Methodological Foundations of Teaching Guitar Playing

The following theoretical-methodological foundations for developing creative ability in
teaching guitar playing were identified during the research:

The first foundation is the activity-based approach. Creative ability develops only in the process
of practical activity. Therefore, the student must constantly perform creative tasks, explore
independently, and enrich their own experience.

The second foundation is the person-centered approach. Each student’s creative potential,
interests, and abilities differ. Therefore, the teacher must apply an individual approach and help each
student find their own creative path.

The third foundation is the competency-based approach. Developing creative ability is closely
connected with forming performance, creative, and musical-perceptual competencies in students.

The fourth foundation is the principle of gradualness. Creative ability does not form all at once.
First simple creative exercises, then more complex tasks, and then independent creative activity: this
sequence must be strictly observed.

The fifth foundation is the principle of integrated education. Teaching guitar playing must be
carried out in close connection with music-theoretical knowledge, ear training, ensemble
performance, and other subjects.

Pedagogical-Psychological Conditions

To develop creative ability effectively, a number of pedagogical-psychological conditions must
be created:

The first condition is a favorable psychological environment. The student must feel free, safe,
and supported. The main principle should be encouragement rather than criticism, and interesting the
student rather than forcing them. This allows the student to dare to engage in creative activity.
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The second condition is ensuring motivation. The student’s inner drive toward creative activity
determines their success. The teacher should strengthen motivation through interesting tasks, game
methods, encouragement, and positive assessment.

The third condition is gradualness. Creative tasks should match the student’s capabilities and
become more complex step by step. This strengthens the student’s self-confidence.

The fourth condition is an individual approach. Each student’s creative ability is developed to
a different level. Therefore, the teacher must work with each student separately, taking their strengths
and weaknesses into account.

The fifth condition is the correct choice of repertoire. The repertoire should match students’
age, interests, and capabilities, while also developing their creative thinking.

The sixth condition is the teacher’s professional skill. The teacher must be not only a guitarist
but also a pedagogue, psychologist, and creator. They must be able to inspire students, see their
creative potential, and guide them correctly.

Practical Model: “Listen - Think - Create”

As the culminating result of the research, a practical model for developing the creative ability
of young students in teaching guitar playing was developed. This model is based on a three-stage
formula: “Listen - Think - Create.”

The first stage is “Listen.” At this stage, the student listens to various musical pieces and learns
to distinguish their harmonic, rhythmic, and timbral features. Listening exercises, analysis of audio
recordings, and observation of musical examples are used.

The second stage is “Think.” At this stage, the student learns to comprehend and analyze what
they have heard and to form their own ideas on that basis. Musical analysis, discussion of ideas, and
planning of creative tasks are used.

The third stage is “Create.” At this stage, the student applies the acquired knowledge and skills
in practical creative activity. Simple improvisation, creating variations, composing small pieces, and
developing one’s own interpretation are used.

Effective Methods for Developing Creative Ability

The following effective methods for developing creative ability were identified during the
research:

The first method is the question-and-answer method. The teacher asks the student various
musical questions, and the student finds answers through independent thinking. This method develops
the student’s analytical and creative thinking.

The second method is the problem-based learning method. The student is given a problem
situation and must find a solution independently. This method stimulates the student’s creative
exploration.

The third method is the game method. Creative tasks are given in game form, which increases
young students’ interest and eases creative activity.

The fourth method is the project method. The student independently carries out a small creative
project: choosing a piece, analyzing it, creating their own interpretation, and presenting it.

The fifth method is the collaborative creation method. Students perform creative tasks together
in pairs or groups, which develops their communicative and creative abilities.

Culminating Conclusion

Thus, the following main scientific result was achieved in the culminating part of the research:
to develop the creative ability of young students in teaching guitar playing, the theoretical-
methodological foundations and pedagogical-psychological conditions must be viewed as a single,
interrelated system and applied in practice on the basis of the "Listen - Think - Create" model.
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This model takes into account the psychophysiological characteristics of young students and
develops their musical imagination, improvisational ability, and compositional and variational
thinking. As a result, students become ready for independent creative activity, create their own
interpretations, and achieve musical maturity. This creates a solid foundation for their further musical
and professional development.

This research was devoted to studying the theoretical-methodological foundations and
pedagogical-psychological conditions for developing the creative ability of young students in
teaching guitar playing. Based on the results of theoretical analysis, pedagogical observation, and
practical experience carried out during the research, the following final conclusions were reached.

First conclusion. Creative ability is a complex, multifaceted psychic characteristic consisting
of components such as musical imagination, improvisational ability, compositional thinking,
variational thinking, and emotional-expressive ability. These components are interrelated, and their
development must be carried out within a single system.

Second conclusion. The psychophysiological characteristics of young students are an important
factor in developing their creative ability. At this age, imagination, fantasy, and inclination toward
play are high, while stability of attention and volitional qualities are not yet fully formed. Therefore,
the teacher must take age characteristics deeply into account.

Third conclusion. The activity-based, person-centered, and competency-based approaches,
together with the principles of gradualness and integrated education, were established as the
theoretical-methodological foundations for developing creative ability in teaching guitar playing.

Fourth conclusion. To develop creative ability effectively, a number of pedagogical-
psychological conditions must be created: a favorable psychological environment, ensuring
motivation, gradualness, an individual approach, correct choice of repertoire, and the teacher’s
professional skill.

Fifth conclusion. As the culminating result of the research, a three-stage practical model called
"Listen - Think - Create" was developed. This model is aimed at developing the creative ability of
young students’ step by step.

Sixth conclusion. Question-and-answer, problem-based learning, game, project, and
collaborative creation methods were identified as effective methods for developing creative ability.

Seventh conclusion. The theoretical significance of the research is that its results enrich the
fields of music pedagogy, instrumental teaching methodology, and the theory of creative ability with
new scientific knowledge. Its practical significance is determined by the fact that music education
teachers and methodologists can use the developed methodological recommendations in their work.

In conclusion, developing the creative ability of young students in teaching guitar playing is a
complex, multifaceted, and continuous process that requires a single system of theoretical-
methodological foundations and pedagogical-psychological conditions. If this system is properly
established, students effectively develop not only performance skills but also creative thinking,
musical imagination, and the ability for independent creative activity. This creates a solid foundation
for their further musical and professional development and serves to improve the overall quality of
the music education system.
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